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The Mail Bag 


Written From tho I.otoa v Club. 

To the Dramatic Editor: 

T wonder if the opinion of an old actor, 
who In the course of ills long career lias 
been everything from a utility man at 
Wallack's Tiieatie to manager of London 
theatres, and who is now chiefly occu- 
pied in playing elderly statesman, would 
have any weight in regard to the per- 
petual quarrel which is going on be- 
tween actors and managers both in 
England and America, and more par- 
ticularly in America. Although an Eng- 
lishman. I am an American actor, and 
my experience is somewhat extensive in 
both countries. 

No one could accuse Henry lr\ing-of 
being a mean man, but in my hearing 
many years ago, when he was asked 
whether actors should be paid for re- 
hearsals. his reply was. " In inv opin- 
ion a great many actors should pay 
very highly for what they learn at re- 
hearsals.” It is because “actors' asso- 
ciations ” and actors’ “ equities “ nnd 
such organizations encourage the in- 
competence and overcrowding of our 
profession that I disapprove of them. 
Xo examination, no diploma Is required 
of any number of young men and wo- 
men going upon the stage, who should 
be in domestic service, and who. as 
failures, fall back on the help quite un- 
necessarily provided for them by the 
actors and actresses who can act. 
Benevolence? Yes. Help in sickness or 
misfortune? Yes. But protection of the 
incompetent? No! Such, nt least, is 
the opinion of one than whom no one has 
a kindlier feeling for his fellow-actors. 

FREDERICK KERR. 

New York. Feb. 3. 1022. 


The Good Old I)o>h. 

To the Dramatic Editor: 

Your prophecy with regard to the 
Theatre of Tomorrow has evidently 
started things in a good many 
minds ; mine it turned back toward 
the past. About fifteen years ago 
I was connected in a vague capacity 
with a theatrical concern for a period of 
three years ; 1 read plays, I had to do 
with choosing casts and I was aware of 
all the hoodoos and taboos of that date, 
however little I took stock in them my- 
self, so I was interested to apply those 
limitations and taboos to some of the 
triumphs of the last two or three jears 
and see how ineffective they arc against 
courageous minds. Believe me, it do 
niove, even on the Rialto. 

In the light of my experience then, the 
MSS. of the following plays would have 
been returned to their authors with their 

respective excuses— if any : _ 

THE JEST was a costume play ; if we 
concede that it was blank verse it was 
further damned by that fact; really 
doomed, as witness the Sothern-Marlowe 
failures with “ Joan of Arc ” and " The 
Goddess of Reason.” 

ABRAHAM LINCOLX-No heart in- 
terest; meaning no love affair. 

REDEMPTION— No tragedy except 
Shakespeare and then only as a debt- 
defying adventure; a wild oat wildly 
regretted. 

LILIOM— For a myriad of reasons, the 
most unanswerable of which is the fact 
that Miss Le Gallienne has no oppor- 
tunity to wear evening dress. / 

ANNA CHRISTIE could not have been 
a “heroine ” because she was a prosti- 
tute. A girl that had been “ deceived ” 
nnd made “an honest woman" of at 
the final curtain was taking chances, 
even backed by the name of Arthur 
Henry Jones. 

THE EMPEROR JONES— Ye gods! 
No conflict, no heart interest, no dia- 
logue, no woman. 

The failures of the year would have 
found tho probable takers of that period. 
Oh, believe me, brother, it do move ! 

H. S. 

New York, Feb. 8, 1922. 

| Attention of Dr. Strnton. 

To the Dramatic Editor: 

Dr. Straton’s indiscriminate Uintribcs 
against the theatre and its people are 
becoming so regular in their recurrence 
as to take on the character of a care- 
fully planned sensation-secklng-publicity 
campaign ; consequently, one hesitates 
to bring grist to Ills mill by taking issue 
with tho statements contained in them. 
But the naive bigotry displayed in his 
remarks in the news columns of The 
New Y’oric Timeb today concerning the 
actors and actresses participating in the 
production of " The Wayfarer ” a year 
or so ago is so blatant, so damning to 
hi a case, that I am Irresistibly impelled 
to draw attention to It. 

It was my privilege not only to play 
an important rOlc in “ The Wayfarer,” 
but to help select tho professional artists 
chosen for its Interpretation; artists 
whose work was then, as previously, 
characterized by a revcient devotion to 
the finest elements of their great art. 
If the “ brother-preacher ” who, to 
quote Dr. Straton, "was so fascinated 
by his contact with actors and actresses 
as to lose ills sense of spiritual values," 
achieved this readjustment as a result 
of, let us say. Waiter Hampden’s 
beautiful and spiritually Illumined art. 
or by any one of the sincere and 
reverent interpretations which charac- 
terized the production, then Dr. Straton 
might well,, pray for a similiar pliability 
of mind and soul. 

If Dr. Straton had the power to carry 
the same message of thrilling idealism 
to thousands of people which it was our 
Joyful privilege to project during the 
many weeks that we packed Madison 
Square Garden, it might not be neces- 
sary for him to indulge in his venomous 
attacks upon a great Institution In order 
to fill the temple which he graces. 

That thi theatre Is frequently exploited 
In a way to bring & sense of shame to 
all those who love it Is as trito and 
obvious a fact as that there are those 
who similarly exploit their privilege of 
speaking from the pulpits of the House 
of God. BLANCHE YURKA. 

New York, Feb. 11, 1922. 


from the Secretory of th? Chamber of 
Commerce of the town extending a warm 
welcome to the town, offering the use of 
the Chamber of Commerce office to the 
visitors, expressing the hope that appre- 
ciative and large audiences will greet 
the actor folks’ efforts and asking that 
wherever the players may he_they will 
have a kindly word to say abi>ut Grcens- 
burg nnd will return as often and aa 
soon as possible. , 

It Is hoped that other Chambers o t 
Commerce will do the some as <he 
Greensburg Chamber of Commerce Is 
doing, so tliat the players will feel a 
closer liaison with the citizens of tha 
towns they visit. The playfolk who have 
reooived the letters are loud in their 
praise for the individual attentions paid 
them by tho Chamber of Commerce. 

WILLIAM J. WALKER. 
Executive Secretary, Chamber of Com- 
merce. 

Greensburg, Pa., Jan. 24, 1922. 

From the Tome School, 

To the Dramatic Editor: 

It is a matter of wonder to me that 
you have never mado note of tho absurd 
stupidity of the dramatic critic when he 
attempts to review the “ play with 
music.” The average dramatic savant 
only readies a pleasant degree of in- 
terest when he engages In that familiar 
’form of artistry known as "panning.” 
When a genuinely sincere production 
comes along the road (and, of course, 
that occasion occurs so seldom these 
days that he need have no fear for his 
job), he is really unable to cope with 
the situation. 

The first-rater, 1 judge, Is more buoy- 
ant. He rises to the occasion. When a 
real performance is at hand, a real re- 
view and appreciation is an anticipatory 
delight to the drama enthusiast. But 
even your first-raters fall awfully flat 
when they try to judge th6 merits of that 
strange, mixture of mimicry and melody 
called the ” musical comedy.” It seems 
that if a piece is particularly lacking in 
tunc, the critic, apparently suffering 
from a critical constipation, la wont to 
Insist that "the score Is delightful." On 
the other hand, if It la particularly intox- 
icating In the matter of melody, you aay 
that it is " reminiscent." For years the 
metropolitans have refuse to admire tha 
artistry of Herbert or Filml and only 
recently recognized Jerome Kern, 

No phrase is too ponderous for the re- 
view of the "legitimate,” but the critic's 
musical vocabulary would hardly equal 
that of a first-year piano student in 
Gopher Prairie. There are probably more 
scores of the best of our musical plajs 
published than there are copies of (he 
books which Brander Matthews rehashes 
ao vociferously in the Book Review. 

It Is a shame that a real critic liks 
Deems Taylor can't accompany cacii of 
you at the musical play and edit your 
hallucinations. T. I,. DONAHUE. 

Port Doposit, Md.. Feb. 15, 1922, 

The Lion and the Lamb. 

To the Dramatic Editor : 

George Bernard Shaw's defense of pro- 
hibition remonds me of Arnold Daly s 
little story of him. 

The world's champion stone thrower is 
a vegetarian. With his own repeat of 
six bananas handy, he took his carving 
set and looked at the leg of lamb and 
then looked at the actor; 

" Now, Mr. Daly, shall I help you to 
part of your fellow-creature?” 

For having dressed down Mr. Ibsen 
with Hibernian nimbleness, Mr. Shaw 
has done pretty well, 

WILLIAM BULLOCK. 
New York, Feb, 13, 1922. 


Liaison Desired. 

To the Dramatic Editor: 

A unique stunt in city advertising and 
publicity is being started In Western 
Pennsylvania. Every visiting actor or 
actress who comes to Greensburg, Pa., 

will henceforth receive a personal letter 
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